BULLETIN

OF THE HISTORIC SANTA FE FOUNDATION
VOL. 20 / No. 1 February 1992

—

Museum of New Mexico #104466

—nﬂm—



Russell Lee Crump collection

sor N Zor x PG o BG Fw B L7 I R e B MR TP 32T B 2 BT iy JX& 2 BT FET 7

jog

o WOMEN _

OpenN WaiTiNG m

2 2

CCrr et flooy—

IS x1e'e"
Breck floor~

~ 7
19'x 22"
I

/
OfFrice

@

12516
CErrart?— ffoor—"

e e ey
X
-CorrinOR R
jol 3
Broick floor~

CorRRIDOR
o3 .
Brich foor— |

e 7 PLaMS FOR PassENGER DEPOT AT

-TIRaT TLoor PLaM- OnHtA TR HM-For THE ATeSF Ry
1peg/on

BricH PLR7FORAYy 350 o Love



Jesse L. Nusbaum, Museum of New Mwxico #66658

Passengers waiting at the ATSSF Santa Fe depot circa 1912.

T SANTA EE RAILNAI'S SANTA EE PASSENGER DEROT

Corinne P. Sze, Ph.D.

he Atchison, Topeka and

Santa Fe Passenger Depot

lies parallel to the tracks in
the Santa Fe rail yards, along an
unobstructed line north of the
Gross, Kelly and Company
Warehouse.! The depot was
constructed in 1909 of stuccoed
brick in the California Mission
Revival style. Its preservation is
of particular concern because of
its association with New Mexi-
co’s oldest railroad, the arrival of
which influenced the course of
Santa Fe history and architecture
as had no other event since
Spanish colonization. The depot
is of special architectural interest
as an example of the railroad’s
use of the first Spanish Revival
style popular in Santa Fe, a style
which the AT&SF was largely

responsible for bringing to New
Mexico. Based on California’s
Hispanic Colonial missions, the
California Mission Revival
enjoyed a brief vogue in Santa
Fe in the first decade of the
twentieth century, a transitional
period before the city’s historic
architecture assumed the forms
taken for granted today .e
California Mission Revival depot
and the nearby Spanish-Pueblo
Revival Gross Kelly Warehouse
(1913) are the most significant
unaltered buildings remaining in
the railroad yard. Together they
illustrate two major stages in the
recent evolution of Santa Fe
architecture.?

When the AT&SF was built
west from Las Vegas toward
Albuquerque in 1879-1880, the
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town of Santa Fe, long a hub of
trade on the Santa Fe Trail, was
bypassed by the main line.
Overnight the priviliged eco-
nomic position of the ancient
capital as a center of commerce
was irretrievably lost. With
financing provided by $150,000
in county bonds, the AT&SF was
induced to construct an 18.1
mile spur from Lamy, the closest
main-line stop — the first branch
line built by the AT&SF in New
Mexico. In mid-February of
1880, the symbolic driving of the
last spike was celebrated at the
newly-built combined freight
and passenger depot in the
Santa Fe rail yards.3 This first
depot, located opposite Read
Street (then Metropolitan
Avenue) and northwest of the
future location of the Gross
Kelly Warehouse, was a single-
story, rectangular wooden struc-
ture of four rooms with a shin-
gle roof,4 a modest building typ-
ical of early AT&SF depots in
New Mexico.

Santa Fe eventually obtained
two other rail connections. Late
in 1886 an approximately 30-
mile track was finally completed
to connect Santa Fe with the
Denver & Rio Grande, the nar-
row-guage line from Colorado
which had terminated at
Espafiola in 1880 by agreement
with the AT&SF. The third and
least successful railroad, the
Santa Fe Central (later the New
Mexico Central), was complet-
ed in 1903 south to Torrance

providing a one hundred a
sixteen mile link to the Rc
Island system and “all t
world.”> Although the origi
D&RG depot, a two-story fra
structure, was located north
the river, in 1903 SFC a
D&RG began to construct
shared red-brick depot pron
nently located at the edge of t
AT&SF rail vyards facit
Guadalupe Street.”

The railroads brought pr
found economic, social, ar
architectural changes to San
Fe. No longer on the main rou
of commerce, the city suffere
economic decline and a net lox
of population.8 More rapidl
developing communities on th
main line such as Albuquerqu
and, less realistically, Socorr
challenged Santa Fe for the stat
capital.
improved transportation brough
in a broader range of buildin
materials permitting for the firs
time the use of architectura

At the same tim

styles from points east. This new
availability combined with eco
nomic insecurity precipitated a
headlong rush to shed the
town’s reputation as old, back-
ward, and bypassed by eradicat-
ing its adobe appearance. The
Plaza was made over in the
image of a Midwestern main
street of brick, metal, and stone
store fronts; tidy brick cottages

iy e AR SR i




Santa Fe New Mexican, October G, 1909

became the standard promoted
by business leaders. In seeming
contradiction, as early as the
1880s, the same leaders began to
sense the potential of history to
attract badly needed business in
the form of visitors. Nevertheless,
it would require many years and
the leadership of the railroad
before the attraction of history
would be translated into a pro-
gram of architecture.

The railroads, having made
transcontinental leisure travel
feasible, heavily promoted the
unique cultural qualities of their
western destinations. They rec-
ognized the psychological

impact of romanticized history
as expressed in the architecture
of the station buildings which
provided the traveler’s first
impression upon reaching a far-
flung locale. Thus the California
Mission Revival style became
standard for AT&SF depots and
hotels first in California and then
in former Spanish Colonial terri-
tory farther east.

Around the tum of the century,
the AT&SF began a general pro-
gram of upgrading its facilities in
New Mexico. The early depots had
been inexpensive, utilitarian struc-
tures quickly constructed of frame
or sometimes fashioned from box-

Santa Fe Depots at Sania Fe and Lamy, H.S. Lutz, City Agent.
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Jesse L. Nusbaum, Museum of New Mewico #61433

Awaiting General Bell, September 20, 1909?).

cars. In important rail towns,
beginning with the hotel Cas-
teneda and the passenger depot
constructed at Las Vegas in 1897
and 1898, distinctive, individually-
designed, Mission-style, masonry
depots and hotels replaced the
original nondescript structures.?
Smaller successful communities
received sturdy, though modest
and less distinctive masonry
structures, often in simplified
versions of the Mission style
designed by railroad engineering

personnel.

Late in 1908 the AT&SF
announced that it would build
new depots in Santa Fe and
Lamy as well as a new Harvey
House at Lamy, called El Ortiz.
Construction was to begin as
soon as brick could be furnished
by the Penitentiary which was

taxed to capacity by other major
building projects such as the
Governor’s Mansion, the
Armory, and an extension of the
Capitol. Both depots followed a
similar plan and were to be in
the Mission style with light-col-
ored stuccoed walls, arched
openings, and tile roofs. The
exterior at Lamy, the main-line
stop, was rendered more “pre-
tentious” by the addition of a
clock tower; Santa Fe’s design
was described as more “chaste.”
Interior plans were nearly identi-
cal. The Daily New Mexican and
the Board of Trade, having tire-
lessly campaigned to have the
“unsightly, antiquated” wooden
depots replaced, now hailed
these moderm facilities as indica-
tions that Santa Fe was at last
“coming into its own.”10

There was brief indecision
concerning the placement of the



new depot and some considera-
tion of a site opposite the west
side of the Capitol between
Montezuma Avenue and Cerril-
los Road, as far “up town” as
possible. This location had the
advantage of removing passen-
ger arrival from the freight yards
and of placing the depot near
the Capitol and nearer the busi-
ness center, giving the Santa Fe
Railway the best located depot
in the city.!! However, the final
decision favored the present
location on AT&SF land near the
NMC/D&RG Union Station about
200 yards northwest of the
original wooden AT&SF combi-
nation depot. Construction began
in March 1909 and was complet-
ed the following September 1, at
an estimated cost of $10,000.12
The original wooden depot
was remodeled to handle
freight exclusively and stood
until the 1970s.

The new Santa Fe depot was
designed with separate men’s
and women’s waiting rooms and
lavatories, a connecting lobby,
and a ticket office. A flat-roofed
baggage and express room on
the north end of the building
balanced an open-arched wait-
ing room with concrete benches
on the south. Two open arches,
separated by a central cross
gable with a curvilinear parapet,
faced the tracks. A furnace locat-
ed in the basement supplied
heat through hot water radiators.
Alterations have not been major.

The tile roof has been replaced
with red shingles. The interior
was remodeled from time to
time to support changes in
function.13

Before the age of the automo-
bile, the railroad depots gave
most travelers their first impres-
sion of New Mexico’s capital
city. The railroad yard quickly
became a place for celebrating
the arrival of important person-
ages. Just weeks after the depot
was completed, Santa Fe wel-
comed Major General J. Franklin
Bell, Chief of Staff of the U.S.
Army, who was on an inspection
tour of all the military posts in
the United States. General Bell
came up from Albuquerque on
the Santa Fe No0.10 with New
Mexico Governor George Curry
and other officials. Those await-
ing the arrival of the train, prob-
ably depicted in the accompany-
ing photograph,4 included Ter-
ritorial officials, two local
National Guard companies,
Rough Riders, the First Regiment
band, and a number of automo-
biles and other conveyances, all
of which formed a procession
and marched around the Capitol
and the Plaza to the Cathedral
and finally to the Governor’s
Mansion.15

There were four daily passen:
ger runs on the spur track
between Lamy and Santa Fe
until 1926 when separate pas
senger trains were replaced by




Museum of New Mexico # 53651

buses. Nevertheless, until 1961 it
was also possible to travel the
18 miles by rail, first in a pas-
senger car added to freight runs
and later in the caboose.16 Either
day or overnight excursions to
Santa Fe from Lamy were
offered without penalty for the
stopover.

Beginning in 1925 the railroad
and the Fred Harvey organiza-
tion offered luxury excursions
called the Indian Detours which
gave travelers between Chicago
and California the opportunity to
break their journeys for South-
western sightseeing. The distinc-
tive Harveycoaches were regular
fixtures at both the Lamy and
Santa Fe depoits.

Ironically the very industry

Lamy Depot, 1930. The combination baggage/coach, right, carried passengers

on the freight run to Santa Fe.

that had brought a revolution of
modernity to Santa Fe, also
inspired a renewed appreciation
of the commercial value of the
history so recently discredited.
Despite its only generalized his-
torical relevance to New Mexico,
the California Mission Revival
style had been accepted in Santa
Fe, even before the city received
its own Mission depot, as an
appropriate evocation of the
region’s Hispanic past which
embodied an acceptable propor-
tion of the picturesque to the
progressive.17

Although the popularity of the
California Mission Revival was
short lived in Santa Fe and soon
totally eclipsed by the “Santa Fe
Style” (later called Spanish-




Pueblo Revival) as the historic
style of choice, the California
Mission represents an important
step toward the acceptance of its
successor. As an imported style
constructed of modern materials
with a Hispanic regional flavor,
albeit of a different region, it
formed a necessary transition
from early railroad moderniza-
tion to the creation of a Revival
style based directly on northern
New Mexican adobe architec-
ture, in either modern or tradi-
tional materials.18

The Pueblo Revival seems to
have originated in California in
the late nineteenth century and
had its New Mexico debut at the
University of New Mexico in
1906. With the founding of the
Museum of New Mexico in 1909,
a remarkable alliance of archae-
ologists, artists, and civic boost-
ers coalesced to mount a vigor-
ous campaign to return Santa Fe
to its own “indigenous” pre-rail-
road traditions.1® Highlighted in
the definition of the New-Old
Santa Fe style were its points of
contrast with the California Mis-
sion. Arches and other curved
lines were forbidden as, of
course, were pitched or tiled
roofs. The flat Pueblo roof had
to be virtually invisible, blocked
from view by (never-curved)
parapet walls 20

The Santa Fe Railway was
credited with advancing the
Pueblo Revival movement in

New Mexico with the now
demolished El Ortiz hotel in
Lamy, called in 1915 “the most
successful adaptation of native
architecture to modern
requirements.”?1 At the time it
was built, the style of the
building was ambiguously
called “Mission.” Today with
its combination of California
and Pueblo elements it can be
viewed as a bridge in the
flow of fashion which swiftly
moved toward the Spanish-
Pueblo Revival after 1909.22

In 1909 exposed red or yellow
brick was still widely popular in
Santa Fe and most major new
buildings followed Eastem styles
or less commonly the California
Mission. The acceptance of the
latter prepared the way for a
style of more local origin, exem-
plified by the Gross Kelly Ware-
house. Thus the AT&SF depot
represents not only the role of
the railroad in the economic and
social history of Santa Fe, but
also its contribution to the city’s
architectural evolution. In some-
what isolated proximity and for
so long the traveler’s first view
of the ancient city, the depot
and the warehouse uniquely
illustrate two stages in that evo-
lution. It is to be hoped that in
the forthcoming redevelopment
of the railroad area, the integrity
of these buildings and their
unobstructed relationship to one
another will be preserved.




NOTES

The Gross, Kelly and Company
Warehouse was plaqued by the
Foundation on September 22,
1988. Sze, “Gross, Kelly and
Company’s Santa Fe Ware-
house,” Bulletin of the Historic
Santa Fe Foundation 17 (Octo-
ber 1989): 3-14.

The 1903 New Mexico Central
and Denver & Rio Grande
Union depot (today Tomasita’s
Restaurant), is a third significant
building and illustrates Santa
Fe’s earlier red brick phase. It
has been compromised by
extensive stuccoed additions.

SFWNM, February 14, 1880.

“AT&SF Building Record.” Ver-
non J. Glover Collection.

5. SFNM, August 14, 1903.

Chappell, 29, 53; Sze, Santa Fe
Historic Neighborbood Study,
89-90.

SFNM, August 5, 1903; August
14, 1903; August 31, 1903. The
construction date is frequently
given incorrectly as 1909 or
1910 in secondary literature.

The 1880 population of 6,635
dropped to 5,072 by 1910. In
the same period the population
of Albuquerque rose from 2,315
to 11,020.

9.0ther examples are the Alvarado

10.

Hotel in Albuquerque (1901-
1904), the Albuquerque Depot
(1902), and the Raton Depot
(1904).

SFNM, November 23, 1908;
November 24, 1908; December
2, 1908.

P”’“

11.
12.
13.
14.

15.

16

17.

SFNM, December 8, 1908.
SFNM, October 6, 1909.
Brooker, 101.

One of a number of pho-
tographs by Jesse Nusbaum in
the collection of the Museum of
New Mexico which were vari-
ously identified as soldiers at
the depot for General Bell’s
visit regarding the “Taos Rebel-
lion,” 1913. The incident so
called took place on May 13,
1910 when fifty National
guardsmen were dispatched
shortly after midnight to Taos.
There is no evidence of Gener-
al Bell’s participation at the
time of this event. SFNM, May
13, May 14, 1910. It would
require further research to
determine whether Bell later
visited Santa Fe and received a
welcome photographed by
Nusbaum.

SFNM, September 20, 1909.

SFNM, October 6, 1909; South-
west Specialties, 32; Glover
interview.

The style was chosen to repre-
sent New Mexico at the 1904
Louisiana Purchase Centennial
Exposition in St. Louis, in a
building designed by the firm
of Rapp & Rapp who in a few
years would design prominent
early examples of the Spanish-
Pueblo Revival such as the
Gross Kelly Building. A number
of private homes in Santa Fe
were also designed in the Mis-
sion style. Examples plaqued by
the Foundation are the Salmon-
Greer House (1909) and the
Bronson Cutting House (1910).
Cutting briefly considered a
Pueblo Revival plan designed
by the architect of El Ortiz.



18. This contention is argued in
more detail in an article being
prepared by the author on the
role of the Mission Revival in
Santa Fe's architectural devel-

opment.

19. Archaeologist Sylvanus Morley
dates the realization that a Cali-
fornia style was not “the correct
thing” for Santa Fe to about
1910. Morley, 281.

Ibid., 283-284.

Ibid., 282.

From 1909 to 1913 the Palace
was remodeled and in 1913 the
Gross Kelly Warehouse built.
New Mexico was represented at
the 1915 Panama-California
Exposition with the Rapp and
Rapp building based on several
New Mexican mission churches.
With some modification this
design was recreated in Santa
Fe for the Museum of Fine Arts.
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SANTA FE"S RAILROAD ERA PLAZA

Corinne P. Sze

visitor from the 1890s
A viewing the Plaza today

would recognize almost
none of the buildings that sur-
round the historic center of our
city, so complete has been the
twentieth-century transformation
of their appearance. However,
this was hardly the first such
transformation. In fact, the same
visitor would have difficulty rec-
ognizing the Plaza if transported
back just 25 years before his
own time.

Under Spain and Mexico, from
the Reconquest of 1692 until the
American takeover in 1846, there
was little change in the type of
architecture which surrounded
the Plaza. In contrast, the Ameri-
can era brought successive
waves of purposeful change,
each representing the current
perception of the best that could
be done for this enduring center
of community life. Through it all
there remained a remarkable
permanence of place as the
Plaza never lost its centrality.

In the early years of the New
Mexico Territory, Spanish adobe
buildings fronted with portals of
rough-hewn logs and carved
corbels gave way to two-story,
Territorial-style adobe business
blocks with portals and bal-

13

conies supported by squared
posts and capitals formed out of
milled lumber. Even the Palace
was given a Territorial facade.
Santa Fe was a major destination

on the

Santa Fe With the

Trail and railroad

the Plaza

was a came the
bustling  possibility

center of oy 1
business of new building
and social malerials
activity.

The Atchison, Topeka, and
Santa Fe Railroad which came
into New Mexico in 1880 threat-
ened to change all of that.
Though the railroad would be
the key to prosperity for many a
new town, it bypassed the
ancient capital.

The city fathers had to
arrange for the building of a
connecting line to the nearest
stop at Lamy. Far from being a
major trading center, Santa Fe
became merely a detour.

The city never recaptured its
former position of commercial
importance. Nevertheless, the
business community was deter-
mined to keep the Plaza alive.
The key, as they saw it, was
“modernization.” With the rail-



*®

road came the possibility of new
building materials which had
been too bulky, too heavy, or too
fragile and therefore too expen-
sive to be brought by wagon over
the Trail. The railroad also
brought new people with new
ideas about architecture.

Up to this time there had been
a continuity of adobe architec-
ture. Now in place of mud and
wood came metal, brick, and
stone as the Plaza was trans-
formed in the image of main
street America. Pressed metal
cornices, cast iron columns,
large display windows and
whole facades were shipped in.
Large awnings replaced portals
for shade. ,

In 1880-81 the Spiegelberg
brothers imported iron columns
and a metal cornice with English
tiles for their new store (left cen-
ter of photo). A second Spiegel-
berg store directly east of the
first had an iron and pressed
metal front which was painted
blue and black mingled with
gold in 1884,

Lawyer Thomas B. Catron’s
1891 brick Italianate building on
the northeast corner of the Plaza
(plaqued by the HSFF in 1986),
sported a galvanized cornice,
large display windows, and
much ornamental stonework.
The three-story Clair Hotel (right
center of photo), built the same

B ’ \ P —
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year on the southeast corner,
was also brick with stone trim
and large windows and was dec-
orated with cast iron columns. It
featured the city’s first elevator.

Although a new neighborhood
had been platted near the rail-
road station, it never developed
into much in the way of a resi-
dential or a business district. The
Plaza remained the focus of
Santa Fe life, the site of major
community activities—shopping,
processions, parades, band con-
certs, presidential visits, inaugu-
rations, and the like.

Even after the Territorial capi-
tal was moved from the Palace
in 1886 to a new four-story,
sandstone edifice with two
domes south of the river, politi-
cal activity still took place on or
near the Plaza, sometimes with
a violence which belied the
desired “civilized” effect of the
buildings. For example, one
night in February, 1891 two vol-
leys were fired by a gunman on
horseback into a window,
wounding a state senator at a
nightly gathering of legislators
at Thomas Catron’s office.
Described in the newspaper
account as having an entrance
facing the Plaza, Catron’s office
was probably not yet in his new
building which was then under
construction.

The continuing importance of
the Plaza to the community as



an open square is illustrated by
the indignant hue and cry which
met one county commissioner’s
1886 proposal to place a new
two and one half story county
courthouse at its center.

Then in the early 1900s, with
the “modern” transformation
barely complete, yet another
wave of change swept in, but
with a difference. This time the
goal was emphatically not to
modernize but to recapture the
traditions of Santa Fe’s pre-rail-
road past.

The year (1912) that the last
Eastern-style building went up
on the Plaza-a Classical bank
building complete with four
massive two-story Ionic col-
umns—-the remodeling of the
Palace was already underway.
When the latter was complete in
1913, a romantic recreation of a
Spanish portal had replaced the
most recent of the Palace’s Ter-
ritorial portals. Over the next
decades store fronts were
replaced or disguised in ways to
suggest pre-railroad, adobe
architecture, and new styles took
form-the Spanish-Pueblo Revival
and the Territorial Revival.

This remaking, which was
fully realized with the comple-
tion of portals around the Plaza
in 1967, was as thorough as any
that had preceded it, so that
today little evidence of the rail-

15

road era remains and no build-
ing from that period stands
unchanged. A careful gaze
above the street level would find
the Italianate second story of
Catron’s

building,

albeit cov-  In the last ten
ered with  yomrs another
adobe col-

ored paint. wave Qf("bange
Recently has swept over
sections of  tho Plaza

a Spiegel-

berg metal

store front were uncovered and
can be seen under the portal on
the south side of the Plaza. It is
perhaps symbolically appropri-
ate that the only survivor of pre-
railroad era and the oldest
unchanged structure on the
Plaza stands at its very center,
the obelisk which has held the
center ground since it was dedi-
cated in 1867.

In the last ten years another
wave of change has swept over
the Plaza, though not in archi-
tecture, since styles are now
controlled by ordinance. Rather,
the nature of the businesses
conducted there has changed as
store spaces have been broken
up and given over to tourist-ori-
ented shops. It remains to be
seen if we can keep the historic
role of this piece of ground so



persistently the center of our  past, is itself a last vestige of the
community. railroad and a major piece of

Today the railroad yard, the  genuine history in Santa Fe.
source of so much change inthe  What will it become?

Philip E. Harroun, Museum of New Mexico # 14091

Imaugural parade for Territorial Governor Miguel A.Otero, June 14, 1897, at
the Plaza and San Francisco Street.
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1991 MEEM SCHOLARSHIY PRILE WINNER

apital High School grad-

uate Eban Hill, son of

Constance Quick Hill of
Santa Fe, was the recipeint of
the $1,500 John Gaw and
Faith Meem Scholarship Prize
for 1991. The prize was
awarded for Hill’s paper on
Meem’s use of symbolism in
carved details and for a scale
model of a wooden window
grille that was used on a
Meem building.

Hill is now attending Cor-
nell College in Mount Vernon,
Iowa, where he plans to study
the humanities and pre-archi-
tecture.

Carol Stodgel

Dale Zinn and Eban Hill at El Zaguan.

Sun wheels, or swastikas were also very important elements of

17

Meem’s designs. Although it
took on an ominous mean-
ing during World War Il as
Adolf Hitler’s Third Reich
tore through Europe, origi-
nally the swastika was a
sign of peace. Sun wheels
were intended to chart the
daily movements of the sun
by the Native Americans.
They were the basis for the
double Greek key designs
Sfound in early Minoan ant.
Swastikas bave also been
Sfound in India, China, and
in Europe as a variation of
the circle and cross design.



Long May It Flow!

A turn of the gate wheel, and
the sight of a six-inch deep
trickle of muddy water. With
the sound of jubilant approval
from the attendant spectators,
Mayordomo Roberto Moya
raised his arm in a gesture of tri-
umph, and a portion of the
Santa Fe River once again was
diverted into the channel of the
ancient Mother Ditch.

The court-ordered water release
into the historic Acequia Madre
occurred on the chill, early morn-
ing of April 28 of this year. It sig-
naled a legal acknowledgement of

Mayordomo Roberto Moya and Disch
Commissioner Phillip Bové open the

headgates .

Patrick French

the right of residents along the
ditch to rely on a regulated supply
of irritation water. The “Anaya vs.
PNM?” lawsuit, now twenty years
old, is still unsettled, but this
recent interim decision was recog-
nized generally as a positive sup-
port of preservation efforts and the
precedents of tradition.

The HSFF contributed to the

fund which helped pay court
expenses in this historic litigation,
and in May received the following
letter from Phillip Bové, Commis-
sioner of the Acequia Madre Ditch
Association.
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