
December 1998

BULLETIN
OF TtlE tlISTORIC SANTA FE FOUNDATION

~
~

6
~
s
~------

Edwin Brooks House

VOL. 25, No.2



THE EDWIN BROOKS HOUSE

553 Canyon Road
Corinne P. Sze, Ph.D.

The Edwin Brooks House lies directly east of EI Zaguan (the
James L. Johnson House and HSFF offices) on the north side of
Canyon Road. It is probably best remembered as the last home of
artist Fremont Ellis, one of the group called Los Cinco Pintores (The
Five Painters) in the early days of Santa Fe's art colony. The painter
William Penhallow Henderson, another pioneer of the art colony, cre­
ated the house in the 1920s, perhaps incorporating existing adobe
rooms on the property that was owned at the time by Henderson's
son-in-law, John Evans, through his Flying Heart Development Cor­
poration. Edwin Brooks, a contemporary of Evans, may have pro­
vided construction funding and in about 1931 became the first owner
to live in the house. A man of multiple talents, Henderson was an
early and influential exponent of Spanish-Pueblo Revival architecture
as well as Spanish Colonial Revival furniture. The Brooks House with
its dramatic, two-story living room and abundance of heavily adzed,
exposed wood is a relatively unaltered example of his work that re­
mains outstanding today.

However, the property had been owned by members of the
family of Juan Moya and Marfa Encarnacion Lucero from an unknown
date until February 1918. In that year it was purchased by James Baca,
the grandson of Santa Fe Trail merchant James L. Johnson, whose
family home, now known as EI Zaguan, was next door. That March
Baca bought his grandfather's adjacent home and lands back from the
Catron family.' Thirty-seven years earlier, Johnson had lost most of
his Santa Fe holdings, including his home, to the powerful lawyer and
politician, Thomas B. Catron.2

Johnson had obtained the greater part of the EI Zaguan tracts
in 1854 and 1857 from Juan Bautista Moya and his wife, Prudencia
Lopes. Later he purchased two rooms at the east end of the property
from Josefa Moya y Lucero (1864) and from Maria Josefa Moya and
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her son Ramon Winter (1875).3 The property further east was owned
by a Juan Moya y Melchor. Both Josefa Moyas are believed to be the
same person and the daughter of Marfa Encarnacion Lucero and Juan
Moya.4 Juan Moya, the son of Antonio Anselmo Moya and Maria
Antonia Melchora Marmalejo, is plausibly Juan Moya y Melchor.
(Melchor does not appear as a surname in Santa Fe at this time.)

Moya and Johnson property, Canyon Road, before 1909. Note two
horse chestnut trees in Johnson Garden.

Baca purchased the future Brooks house property in two tracts,
one from Maria S[antos] Moya [y Lucero] and the other from
Franciscita Moya y Lucero, daughters of Juan Moya and Maria
Encarnacion Lucero.5 In 1878 Marfa Moya had purchased from Josefa
Moya, Jose Nazario Moya, and Franciscita Moya a three room house
for $83 directly east of the James L. Johnson property. Nine years
later, in 1887, Francisca Moya y Lucero had paid $20 to Loreto (sic)
Dominguez for a room east of the property of Marfa Santos Moya y
Lucero.6

Although the families of Juan Bautista Moya and Prudencia
Lopes and of Juan Moya and Marfa Encarnacion Lucero lived in close
proximity for decades,7 their Moya familial relationship was appar­
ently more distant. Both were descended from Antonio de Moya,
who was born in Mexico City about 1672. At the age of 21, Antonio,
a mason by trade, joined a group of colonists bound for New Mexico.8

The previous year Diego de Vargas had begun to reclaim New Mexico
for the Spanish whom the Pueblo Indians had driven out in the upris-
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By 1921 there were five rooms on
the combined properties purchased from the
Moya y Lucero sisters. In 1923 the Bacas
sold both tracts to the Flying Heart Devel­
opment Corporation. Three years later they
lost the neighboring Johnson property to
Bronson Cutting, who had assumed its ex­
tensive debt.11

The Flying Heart Development Cor­
'" poration was formed in June 1923 with John
[ G. Evans holding ten shares; J. P. Briscow,
6 nine shares; and William P. Henderson, one

~ share.'2 Within two months Flying Heart
.~ purchased the Moya property from Baca
'l:i •

c;> and promptly rented It to a Mrs. Frank M.~
~ Needham for $35 per month with an optionu

to buy for $2,750 at the end ofthe one-year
lease. 13

ing of 1680. Antonio's sons, Lucas Miguel and Cayetano Jose, were
apparently the respective great grandfathers of Juan Moya and of Juan
Bautista Moya.9

James Baca, who owned the property for only about five years,
was the son of James Johnson's youngest child, Jessie (Jesusita), and
Bernardino Baca of a long-established New Mexico family.
Bernardino's father, Santiago, was a prominent Albuquerque mer­
chant and politician who also owned a large ranch at Pecos. James
Baca, active in the military and in politics, was New Mexico's adju­
tant general from 1917 until 1921 and commanded Company E of the
New Mexico National Guard in service on the Mexican border. A

supporter of the Republican Party's Progres­
sive wing, he was twice elected to the Santa
Fe City Council. He married Antoinette
Hanna of Edington, Kentucky. She was
commissioned the first woman National
Guard officer in New Mexico. 10

New Mexico Adjutant
General James Baca
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John Ganson Evans, the only child of Taos's Mabel Dodge
Luhan, was born in 1902 in Buffalo, New York. His father, Karl Evans,

was killed in a hunting accident a year later, and Mabel soon married
Boston architect Edwin Dodge. In 1912 she moved to New York
where her Greenwich Village salon gained notoriety as a meeting place
of the leading artistic, political, and social radicals of the day. In 1917
she followed her third husband, artist Maurice Sterne, to Santa Fe but

quickly decamped for Taos. There she built a sprawling home and
again attracted a world of artists, writers, and reformers around her.
In December 1922 her twenty -year-old son John, having dropped out
of Yale, married Alice Henderson, the almost sixteen-year-old daughter
of William Penhallow Henderson and the poet Alice Corbin. While
they were on an extended honeymoon in Europe, Mabel married An­
tonio Luhan of Taos Pueblo. 14

The ambitious program of Evans's Flying Heart Development
Corporation, as declared in the Articles of Incorporation, was "to
carryon the business of builders and contractors in connection with
any and all classes of building," to drill for oil, and to acquire and
work mines. 15 It has not been determined to what extent the company
engaged in any of these activities (with the exception of buying the
Moya property on Canyon Road and several lots in the Don Diego
Addition), but none of them seems to have turned a profit.

By the next summer (1924), Flying Heart mortgaged corpo­
ration assets to John Evans for a three-year debt of $9,000. These
holdings included the Canyon Road and Don Diego Addition proper­
ties, as well as a mine lease and an oil merchandising contract. 16 A
year later Flying Heart was $4,500 in debt to Edwin Brooks. He had
advanced funds, primarily for building costs paid to Santa Fe Builders
Supply and Wood Davis Hardware. It was claimed that sufficient funds
were generated by the Building Department to pay its bills, but had
been deposited into the general account of the corporation and used
by other departments. Brooks received the Canyon Road house, fully
furnished and valued at $3,000, as partial security for the loan, sug­
gesting that the costs may have been incurred by that construction
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project. It was stipulated that the house would be deeded to him when
released from a First National Bank mortgage. In the meantime, Brooks
would receive rents from the property. I?

In 1926 Flying Heart went into foreclosure. John Evans pur­
chased the properties of the corporation at auction the following year
to satisfy outstanding debt, and a notification of suspension of busi­
ness was filed. In June 1928 the property on Canyon Road was finally
deeded by John and Alice Evans to Edwin Brooks. 18

Alice Evans had come to Santa Fe with her parents from Chi­
cago in 1916 so that her mother, Alice Corbin, could be treated for
tuberculosis at Dr. Frank Mera's Sunmount Sanatorium. Already a
recognized poet, Corbin had helped Harriet Monroe found Poetry in
Chicago, a magazine highly influential in promoting modem verse.
Today it is the oldest continuously running periodical devoted to po­
etry in the country. William Henderson was a native of Massachusetts
where he received his artistic training. A highly respected painter, he
had most recently taught at the Chicago Institute of Fine Arts.

While Alice Corbin recuperated at Sunmount, Henderson and
their young daughter, known as little Alice, moved into an old adobe
just north of the sanatorium on what was then called Telephone Road.
After her recovery, the Henderson home, on the road they convinced
the city to rename Camino del Monte Sol, became a center of the
Santa Fe art colony of which the Hendersons were guiding spirits.
Opposite them on the Camino, the artist Frank Applegate bought a
large tract of property. There he helped Los Cinco Pinto res , the group
of five young painters that included Fremont Ellis to hand build their
own adobe studio homes in the early 1920s.19

In 1926 William P. Henderson incorporated the Pueblo Span­
ish Building Company "to carry on the business of architects and en­
gineers." He held 18 shares in the corporation; lawyer Francis Wil­
son, one share; and Edwin Brooks, one share.20 The firm provided
architectural designs, often served as building contractor, and in many
instances (such as the Brooks House) provided Spanish Colonial Re-
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vival furnishings, using native craftsmen to produce both structures
and appointments. As an artist, Henderson is best known for highly
prized easel paintings and murals; examples of the latter can be viewed
today in the Federal Courthouse on South Federal Place. No less
significant were his contributions to the revival movement in Span­
ish-Pueblo architecture and to furniture design in the Spanish Colo­
nialmode.

When the Hendersons moved to Santa Fe, the Spanish-Pueblo
Revival was just getting under way in earnest. Like the California
Mission Revival and the Prairie styles, the Spanish-Pueblo Revival
was a regional manifestation of the Arts and Crafts movement that
began in nineteenth century England. Arts and Crafts reformers sought
the simplicity of the hand work that had preceded the industrial era
and looked for inspiration in folk traditions and vernacular design.
They sought authentic forms that grew out of the realities of climate
and geography, in contrast to Victorian artificiality and the unnatural
requirements of Classical ideals.

William. P. Henderson and his daughter Alice on Camino del
Monte Sol
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Artists imbued with this spirit began coming to New Mexico
around the turn of the century. Attracted by the beauty of the land­
scape, the special qualities of light, the native Indian and Hispanic
cultures, a simpler way of life, and in many cases by the healthful
climate and the care given at Sunmount, they formed colonies first in
Taos and then in Santa Fe.

Archaeologists and anthropologists also discovered the South­
west, beginning with Adolf Bandelier in the 1880s. Pioneers in the
field, such as Sylvanus Morley, sought to establish American archae­
ology on an equal footing with its Classical counterpart. To that end
the School of American Archaeology (now the School of American
Research) was established in 1907 and headquartered in the Palace of
the Governors with the Museum of New Mexico that was founded by
the territorial legislature in 1909.

Early in the twentieth century, an unlikely alliance was formed
of artists and archaeologists with business people interested in at­
tracting tourists. Together they sought to undo 25 years of modern­
ization ("Americanization") in architecture that had followed the ar­
rival of the transcontinental railroad. To this end the so-called "Santa

Fe Style" was officially unveiled in the 1912 New-Old Santa Fe Exhi­
bition under the leadership of Sylvanus Morley. Derived from "indig­
enous" architectural traditions, the style was promoted in remodeling
and new construction as befitting the city's pre-American cultural
heritage. In practice, what evolved was not a literal return to the past,
but the creation of a new style later called the Spanish-Pueblo Re­
vival. Soon the Territorial Revival style emerged as equally suitable,
although it was based on the adobe architecture of the pre-railroad
American period.

The remodeling of the Palace of the Governors, completed in
1913, was the first major project in the new style-its Victorian porch
replaced by the Plaza's first Spanish-Pueblo Revival portal. About
the same time Sylvanus Morley provided an example in domestic ar­
chitecture by redoing an old house on Washington Avenue.21 Early
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examples in new construction, designed by the fIrm of Rapp and Rapp,
were the Gross, Kelly and Company Warehouse (1913), the Museum
of Fine Arts (1917), La Fonda (1920), and two buildings at Sunmount
(1914, 1920).22

A young engineer, John Gaw Meem, came to Sunmount as a
patient in 1920. There he was exposed to the debate over architec­
tural styles in which Dr. Mera and many of his present and former
patients took a passionate interest. Once recovered, Meem remained
in Santa Fe to become the region's premier architect in the Revival
styles. A leader in efforts to preserve historic architecture, Meem was
the leading force in the founding of the Historic Santa Fe Foundation.

In addition to architecture, Santa Fe's revivalists sought to
preserve and revitalize hand-crafted cultural expressions in such ar­
eas as woodworking, weaving, and painting that had evolved in Co­
lonial New Mexico from conditions of isolation and limited resources.

Working with few tools, Span­
ish craftsman had developed a
highly traditional style offurni­
ture making, distinctive in form
and decoration. Their twentieth­

century admirers sought to pre­
serve old examples and to cre­
ate new pieces based on them.
Taylor and Bokides, in a study
of New Mexican furniture, cor­

rectly observe that (as in archi­
tecture) the furniture revivalists
ignored contemporary Hispanic
traditions, which had evolved

through the railroad period, to

leap-frog back to create a new S t F R "1 ad t" k t .ffian a e az ro IC e oJJlce
style based on Spanish Colonial designed by Henderson
prototypes, inevitably introducing
their own interpretations.23
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William Henderson, who had received some training in engi­
neering as well as fine arts, designed his family's home near Chicago
before coming to Santa Fe. In Santa Fe he built a studio on the Camino
del Monte Sol in 1919 and five years later enlarged the existing home
on the property. One of his first architectural commissions was the
residence of Amelia Elizabeth and Martha White on Garcia Street.

Over five years beginning in 1924 he designed four separate groups
of buildings on the property, which is now the the School of Ameri­
can Research.24

Other major architectural commissions in Santa Fe included
the Santa Fe Railway Ticket Office on the southeast corner of the
Plaza opposite La Fonda (1926). Here Henderson not only remod­
eled an existing building and added new sections, all in the Spanish­
Pueblo Revival style, but also designed and executed all the interior
decoration including fixtures, furniture, and six frescoes. In 1929 he
remodeled Sena Plaza, adding new sections and a second story to
bring the building to its present configuration. His last building was
the House of Navajo Religion (now the Wheelwright Museum) which
was created from 1935 to 1938.25

Henderson also completed several private homes in the Santa
Fe area, as well as commissions in Arizona and Colorado. John Gaw
Meem wrote of his work:

[Henderson's] contribution to the development and perpetu­
ation of the regional architecture was a major one. It is astonish­
ing in looking back over the work he did in the 1920's and 30 's to
see how well his buildings have stood the test of time, not only
physically, but aesthetically.

His strong individuality left its impress on every structure he
designed, most ofwhich he did in the Spanish-Pueblo style. These
are characterized by sensitive adaptation to site and by afeeling
for the solidity inherent in adobe construCtion. He carried this
out in the proportion of his rooms, in the detail and color of
beams and doors and even in the design of the furniture which he
was frequently commissioned to do. The result was a harmoni­
ous integration of the whole. 26
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In the mid-1920s Henderson began to market Spanish Colo­
nial Revival furniture that was hand produced by native artisans from
designs he based loosely on Spanish Colonial prototypes. As shop
foreman, he employed Gregorio Gabaldon, a carpenter without pre­
vious furniture making experience.27 This developed into a highly suc­
cessful business, selling both locally and throughout the country. Alice
Corbin described the furniture operation in 1928:

... Henderson ... [b]eginning as it were,from the ground up-af­
ter he had built his own and several other adobe houses- ... then

turned his Mexican workmen, adobe-makers, masons and plas­
terers into wood-carvers and carpenters. After he had tried them
out on the rough-hewn roof beams, corbels, hand-made doors
and paneled bookcases of his own house, he set them to work on
furniture, for which he supplied the designs as well as all the
necessary instruction in joining and carving, thus initiating them
into the mysteries of their own forgotten craft. (So far forgotten,
indeed, that their own houses were furnished chiefly from mail­
order catalogs.)

As a result of this beginning, Mr. Henderson's studio has had
to be enlarged to include a work-shop and draughting room, the
artist dividing his time between painting, architecture andfurni­
ture. His Mexican workmen, meanwhile, after several years' train­
ing, have now progressed to the point of interpreting dimensioned
drawings, although for each new design the artist himself makes
the first lay-out on the wood. And since (except for certain simple
structural forms ... ) no designs are duplicated, each piece turned
out from his workshop is an original.

The wood usedfor Mr. Henderson 'sfurniture is, as in the old
pieces, native pine. The surface is adzed, stained and finally
waxed, giving a delightfully plastic finish. Built without nails,
firmly mortised and pegged, each piece is as durably strong in
structure as it is in design.

As a source of design, Mr. Henderson has sometimes improvised
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upon Indian symbolic motives, in other examples he uses the nai"ve
incised patterns or simple gouge work typical of the early New
Mexican models; in still others he adopts the more elaborate
Spanish-type carving-in each case suiting the furniture design
and decoration to the interior it is meant to furnish. 211

Taylor and Bokides have observed that Henderson's furniture
was more interpretive, less literally historic, than that of other reviv­
alists. Typical were the heavily adzed surfaces and floral and geomet­
ric decorations, which are also found in the wooden elements of the

Brooks house. A floral pattern repeated in the Brooks house is attrib­
uted to Chinese influence and was also used in variation on free-stand­

ing furniture from his workshop.29

Front entrance, Edwin Brooks House, 553 Canyon Road

The Edwin Brooks House is a delightful example of
Henderson's less well known, smaller residential buildings. Here he
created a two-story structure, completely reworking what existing
rooms he may have retained. The unadorned exterior of the house is
characteristic of the Spanish-Pueblo Revival and its historic prece­
dents. The second story over the main part of the house is seen from
the street as deeply set back, a configuration derived from multi-sto­
ried Indian pueblos. A one-story garage at the southwest corner and
a high wall keep the property at the street line, as was Spanish cus­
tom, and create an enclosed entry patio. A centrally placed, inset door
opens from the street into this patio. The house itself begins beyond
the patio, its entrance set back from the street in keeping with Anglo­
American practice.



The simplicity of the house's exterior belies the elaboration of
interior detail including many embellishments typical of Henderson's
work. The most striking feature is the two-story living room and bal­
cony, derived from the Spanish mission and community churches.30

Exposed, heavily hand-adzed wood, originally stained a medium
brown, was used throughout the house for large supporting beams,
posts, and massive exposed lintels over doors and windows; for the
stairs to the second floor; and for extensive built-in furniture--cup­
boards, drawers, shelves, a desk. An incised floral design, most often
within a square, appears repeatedly. Carved wood is prominent as
decorative wooden grills disguising radiators and as balcony balus­
ters and staircase railings. Fireplaces throughout the house are dis­
tinctive in shape and decoration. Another interesting feature is the tile
in the bathroom, which is said to have been made on the premises.31

In addition to the extensive built-ins, Henderson also provided free­
standing furniture of his own design for the entire house.

The exact construction date of the house is not known. It was

no doubt built earlier than 1931, a date sometimes ascribed to it. 32

Brooks had advanced money for unidentified building costs in 1925
and received this house fully furnished as security. It had been rented
and for a time sat vacant before Brooks first occupied it about 1931,
the year he married the archaeologist Sylvanus Morley's daughter
Virginia. The Brooks's daughter recalls her mother's stories of its
rundown state when they moved in--cracks in the walls and a prodi­
gious infestation of that common historic Santa Fe scourge, bedbugs.33

Edwin Brooks, who was widely known as Eddie, lived in the
house from 1931 to 1937. A Connecticut native and Yale student, he

had come out to Santa Fe for spring break and never returned to
school. His marriage to a tuberculosis patient at Sunmount ended
with her death, and about two years later he met Virginia Morley.
Although not an artist himself, he was a lively part of that circle.
Virginia had been involved in theater in the East, and she and Eddie,
as well as John Evans, worked together in the community theater that
Mary Austin founded in 1918. Brooks was particularly close to
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Santa Fe Volunteer Fire Department March 25, 1933
Front row: Ray Otis, Ashley Pond, Alex Barns, Herb Greer, Bill Martin, Juan Sedillo, Bill

Roberts, and Reese Fullerton. Second row: John Stump, George Mignardot, Ellis Bauer,
Felix Wheeler (driver), Fred Thompson and Joe McCabe. Third row: John Wheeler, Eddie
Brooks, "Leather" Gants, Herb Mendenhall, Norman McGee and Dr. Bob Brown.

Henderson-his daughter recalls that the two had a "wonderful, big
good time"-and to Norman McGee of the Spanish & Indian Trading
Company, whose wife was the twin of Brooks's first wife.34

Brooks worked in advertising and was for several years the
advertising manager of the Santa Fe New Mexican. An enthusiastic
volunteer fireman, during World War II he moved to Los Alamos
where he helped set up the volunteer fire department as its chief.
Later he and Virginia bought a motel in Santa Barbara, California,
where he died in 1978 at the age of seventy-five.35

The subsequent history of the Brooks house includes many
changes of tenancy and several of ownership. In 1937 Edwin and
Virginia Brooks sold it to a mother and daughter, Lillian M. Adami
and Blanche Adami Gross. Blanche's husband, Robert Gross, Jr., was

the grandson of Jacob Gross, who was a founder of Gross, Kelly and
Company, the wholesale merchandising firm of the railroad era. At its
height Gross, Kelly was among the largest of such businesses in the
Southwest. 36

The Robert Gross family lived in the house in the late 1930s
while he was assistant manager of Gross, Kelly and Company's Santa
Fe branch. In 1938 the family moved to Gallup where Robert became
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ine wood craftmanship is evident in contemporary photographs of the
'dwin Brooks house. 1. Living room with oozed staircase and beams.
. Built-in bedroom wardrobe. 3. Living room with tin light fixture, comer
ireplace. 4. Patio fireplace. 5. Patio view of street door.

Photos Corinne Sze
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2 Santa Fe New Mexican 10 March 1881. Santa Fe County Deeds B:381; P­
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3 Santa Fe County Deeds A:405; B:259; C:582; H:31O, 333.
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whose baptisms were recorded in Santa Fe: Jose Pablo ( 1821), Marfa Josefa
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Encarnacion Lucero (United States Census 1850).

8 Fray Angelico Chavez, Origins of New Mexico Families: A Genealogy of the
Spanish Colonial Period (Santa Fe: Museum of New Mexico Press, 1992) 240.
9 Juan Moya's grandfather, Lucas de Jesus Moya, is the son of Lucas Miguel.
Juan Bautista Moya's grandfather, Juan de Moya, is plausibly the son of
Cayetano Jose (as assumed by Waldo Alarid). Chavez 240. Archdiocese of
Santa Fe, Santa Fe Baptisms, 1747-1848, State Records Center and Archives.
Alarid 2-25, Chart 3.

10 Santa Fe New Mexican 14 February 1921.
II Santa Fe County Mortgages R:232. Santa Fe County Deeds S-Misc:477,
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Bronson Cutting House," Bulletin of the Historic Santa Fe Foundation 16.1
(September 1988) 1-11. In 1925 Baca sold the Prada property to Margretta
Dietrich, who purchased El Zaguan from Cutting in 1928 (Santa Fe County
Deeds T-Misc:212; U-Misc:549).
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11734.

13 Francis C. Wilson Papers #1346, New Mexico State Records Center and
Archives.

14 Santa Fe County Marriage Record 7. Emily Hahn, Mabel (Boston: Houghton
Mifflin Company, 1977). Lois Palken Rudnick, Mabel Dodge Luhan: New
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DIARY OF AN OLD HOUSE

Excerpts from the Journals of Charlotte White
Edited by Corinne P. Sze

This is the third in a series of excerpts from Charlotte White's
journals. This installment begins as she and Bois return to their new
home at 518 Alto Street to stay, only to have Boris leave a few days
later. In his absence Charlotte manages what she can of the daunting
task of renovating the front room. Charlotte's present-day comments
are in bracketed italics.

May 1,1960
Back to stay. Children pouring in as soon as the door opened.

Boris will stay here, Mau-Mau and I at Kay's because of the cold.
[My sister Kay had moved here.] A rugged trip with rain and terrific
winds.

May 2,1960 (Monday)
Boris's birthday. Bought a chocolate cake with pink flowers

and writing, candles. All the children came in after school. It was
fun. Twelve of us. Boys next door starting digging out the old well in
the patio. Believe what keeps them going is the hope of finding a
treasure. Maybe when we get down deeper we will. [Of course, we
never did fin ish digging it out.] It's a square well, boulder lined. We
are only about four and a half feet down. So far beer cans, bottles"
and broken pottery of Bud's. [Bud Gilbertson was Boris's brother,
the potter. We had visited him here when he rented the house from
William Lumpkins before we ever got it.] Cooked steak on a campfire
in the patio. Ginger and Charles stopped in.

May 3,1960
Have planned with the boys next door to make adobes fro

patio dirt for five cents each, Frank and Billy Garcia-very nice boy
around twenty. They have no jobs and seem happy over the prospec
of the work. If we bought adobes, they would cost seven cents, nin
cents delivered. So we furnished our own water and the patio ge
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leveled too. Also it's fun to think of our house being built ofthe dirt
in the place. We inquired around for a good adobe man to start on the
front and walls-someone who is reliable and a good worker, since
you pay by the hour. So anxious to get going on it.

May 5,1960
Even the sky is crying; Boris is gone. It's empty, lonely, and

sad here without him, and incomplete. He is as much a part of this
place as the sun on adobe walls. No sun today; no warmth. I just
hope I don't disappoint him in what I do in his absence. No adobe
making today.

May 6,1960
A beautiful sunny morning. The boys should be able to work

on the adobes today. I'm going to work at the flower shop this week­
end and every weekend for a while. The extra cash will come in
handy. Can't understand this town-prices are so very high and sala­
ries so low. How empty and sad it is here without Boris. He is such
a necessary part of the place, and
how hard it is to get going with­
out him. May he soon return.

May 10,1960
Frank and Billy have made

400 adobes. The dirt in the patio
wasn't good enough, they said; so
they have started on the back. I Mau-Mau, Charlotte's companion

•. Courtesy Charlotte White
have my garden in; It'S really Just
an experiment. I have a lot to learn out here-it's so dry. Mau-Mau is
here with me in the patio. She'll be chirping like a sparrow soon.
There are so many things to do; must start on something.

May 11,1960
Ambrosio is back. Walked in this A.M. looking for work. He

needed it badly, I'm sure. So have him cleaning up the back and then
he will start on the patio wall. Boris would like to have him here. He
has a soft spot in his heart for him. I'm sure I can keep him busy.
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Have another man coming this afternoon to see about starting on the
front. Hope it all gets going and fast. [When we came, on the com­
mon west patio wall there were boarded-up doorways and windows.
To cover them I decided just to build another adobe wall over the
whole thing. So the west wall is now about four feet thick.]

May 16,1960
Today things are really popping. Adolfo Romero and helper

started on front today with Ambrosio. A lot of the adobe has to be
broken out and then when you put new adobe over old you have to
anchor them into the old with spikes. [Oh dear, that's not true.]
Adolfo gets two dollars an hour but seems to know what he's doing.
Told him I wouldn't pay a helper more than a dollar. The poor front
wall has to be hacked away where the water leaked down. It hurts to
watch them do it, but it must be done.

Charlotte looks on patio from north wall in anticipation of cleanup

May 17,1960
The building up of the adobe on the front is almost done.

[That's the front outside wall.] Tomorrow Adolfo puts the brick cop­
ing on, then the plastering with mud. Had three loads of junk hauled,
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off today for $30.00. That's the end of that. Muy caro. I'll do it
myself. That's what I get for feeling sorry for him. He wanted work
so badly.

I've almost decided not to have a heatilator fireplace. One
large enough for that room would look hideous, all out of proportion.
May just have a nice comer fireplace built and have a panel-ray gas
burner, which we'd probably need anyway, and I know it would look
better.

[Well, as you see some of this turned out differently. Boris
designed the corner fireplace and we did put in a heatilator. We also
had a gas furnace put in the corner-all walled in-to heat the front
room.]

Got a small wood burning stove for the back room. As soon
as the adobes are out I'm going to fix it up in here so I can move in on
a moment's notice. I do wish Mau-Mau were a German shepherd-I
wouldn't hesitate a moment. Talked to Boris this A.M. How won­
derful to hear him and know he is there.

They have started on the brick coping. It's going to look
lovely. Ordered 500 adobes at 10 1/2 cents delivered.

Olympia Gonzales tells me that this house used to be, years
ago, a gambling place and she is sure that there are treasures buried
here. As I told her, I could dig up the whole patio, tear down all the
walls, find nothing, and not even have a house left. It is something to
think about, though.

I must have a new roof on the front. Will get a hold of a man
to give an estimate. The trees that we transplanted look a little sad
but I'll water and hope. My com is showing and the nasturtiums.
[Being a compulsive gardener, I had to have a garden. When we
moved here there was absolutely nothing growing except a Chinese
elm, a very small tamarisk tree, and some woodbine on the north
wall of the back building facing the patio. The back was absolutely
barren-no plants, no fences, or gates or anything. One other thing
had survived all the years of neglect. There were some true Solomon
seal-just a few plants growing on the north side of the patio. The
reason, I'm sure, was that moisture dripped down off the back roof I
don't know where it came from; you don't often see the true, although
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there is a lot of false Solomon seal up in the mountains. It spreads
and it blooms beautifully and I've transplanted it elsewhere on the
property. I tore out the woodbine and replaced it with ivy that I
startedfrom two little cuttings a friend gave me. Now it covers a lot
of the wall. I replaced the elm in the patio with an apricot tree. The
tamarisk is still there and has gotten huge. Everything else I planted
over the years.

Within the first few years we were here, we began to put in plants.
This first spring I ordered fruit trees from the east and the boys next
door dug holes to put them in. Boris got loads and loads of topsoil

for the garden in the mountains
with his pickup truck. I got start­
ers for lots of things from Olive
Rush: the hen and chicks over by
the west wall of the patio, the lily
of the valley planted under the
tamarisk, and the little fragrant
violets out in back under some of

" the fruit trees. The crab apple tree
~ in the patio was just a tiny shoot
~ that had come up from the root of
] hers.
U
~"
~ In the back Boris built all thec

B ' G'lb t h d' k' t' tU fences and made the gates andarts I er son, an war mg ar IS

built that little shed. He also dug
the hole for the little pond. I started the big Russian olive in the back
from a little twig I put in the earth in 1961. It's partly dead now but
I'm just leaving it-I like it and the birds love it. The pussy willow
bush I started from a twig in the ground too, but the other smaller
Russian olives I startedfrom seed. I always had a vegetable garden
in back andfroze the produce to use all winter. After Boris died there
wasn't much use in having it anymore so I have turned that spot into
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