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modernist, living, painting, and 
studying a Zen-like reality which 
unites all realities in a vision of 
empathy and personal meaning." 
     His art and that of B.J.O. 
Nordfeldt, Andrew Dasburg, 
Ernest Blumenschein and a few 
other New Mexico painters was 
informed by European 
modernism at a time when it was 
not particularly popular. 
     "American scene painting 
dominated the art world," 
according to Deeds. Still in the 
1930s a post-World War I 
attitude of isolationism "called 
for the imagery of Americana and 
imposed the old fear of imported 
modernism." 
     In the mid-1930s Henderson 
collaborated with Mary Cabot 
Wheelwright and Navajo 
medicine man Hosteen Klah on 
the design of the House of 
Navajo Religion in Santa Fe. The 
hogan-inspired structure, which 

opened in 1937, brought 
Henderson honorable mention 
from the Architectural League of 
New York the following year.  
It is now known as the 
Wheelwright Museum of the 
American Indian. 
     In 1937 Henderson made 
black-and-white plates for 
Corbin's last published book, the 
classic “Brothers of Light: The 
Penitentes of the Southwest.” 
"Countless other projects kept 
him continuously active and 
given to working late at night," 
Bell writes. "He is nevertheless 
remembered as always having 
time for friends and community, 
even for stray animals." 
     Henderson died in 1943 and 
Corbin in 1949. 
     Henderson's excellent 
reputation as a builder and artist 
is unquestioned. One notable 
tribute came in June 1967, when 
Jean Seth opened her seminal art 

Photograph of Alice Corbin Henderson on 
back portal in 1932.  
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Top, the Henderson house before 
construction of the apartment at the 
lower level. Detail of Photograph 
Courtesy Museum of New Mexico (Neg. 
No. 13343.) In the recent photo below, 
the protruding viga ends on the south end 
have been cut. Photo © Steve Northup. 

gallery on Canyon Road and 
featured Henderson's paintings 
in the opening show. 
     "Henderson was just a very 
complex, very interesting guy 
who loved the Southwest and 
was able to take designs that 
came from elsewhere and 
integrate them into the 
Southwest and have them 
work," Owings said. 
     "His work was distinctive 
primarily because he brought 
two talents to the stage: he was 

trained as an architect and he also 
was a painter. He also availed 
himself of the opportunity to 
study with Tarbell and to work 
with Frank Lloyd Wright so he 
brings to painting and furniture-
making and design a rather broad 
breadth of knowledge and 
experience and training. To me 
you combine that with 
fundamental talent and a 
wonderful eye and you get the 
incredibly varied work by 
Henderson." 
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Diagram of Henderson property in relation to houses of the “Cinco 
Pintores” on Camino del Monte Sol.  Note that Nash lived in two 
separate houses, and Shuster lived in three. Diagram based on Colby 
drawing © HSFF. 

Kiva Entrance.  
Photo © Steve Northup. 
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In October 2005 the Historic 
Santa Fe Foundation administered 
its most comprehensive historic-
preservation easement. 
     Steve Northup donated the 
easement on his Camino del 
Monte Sol property, a home built 
in the 1920s by artist William 
Penhallow Henderson and his wife, 
poet Alice Corbin Henderson. 
     The property at at 555 Camino 
del Monte Sol was purchased in 
1953 by Steve’s parents Duane 
and Helen Northup and the family 
lived there for half a century 
before its recent sale to 
Christopher Hill. 
     During their stewardship the 
Northups preserved the major 
attributes of the building and 
property. Some of the roof vigas 
designed by Henderson to project 
through the façade were cut off 
and covered; this was likely 
prompted by deterioration of the 
wood after several decades. 
     Another change to the exterior 
was the addition of a sunroom in 

PROPERTIES UNDER HSFF EASEMENTS 
Juan José Prada House, 519 Canyon Road 

The Original Trading Post, 201 West San Francisco 
Irene von Horvath House, 728 Canyon Road 
Sara Melton House, 601½ Paseo de Peralta 

Shuster Mian House, 580 Camino del Monte Sol 
William Penhallow Henderson House, 555 Camino del Monte Sol 

 
The HSFF easement program is an effective strategy for safeguarding Santa 
Fe's historic buildings and by extension the cultural fabric of the city. The 
Foundation is doing its part to protect historic downtown Santa Fe, which 

recently was named one of the state's most endangered places by the              
New Mexico Heritage Preservation Alliance. 

NORTHUP DONATED FOUNDATION’S 
MOST COMPREHENSIVE EASEMENT 

1988. The sunroom, a John 
Midyette design, is one exception 
in the easement deed's restriction 
on alterations to the property's 
existing buildings. The current 
owner plans to remove its glass 
walls and convert the space into a 
sitting room more in architectural 
harmony with the rest of the house. 
     The only other exception is an 
allowance for a master-suite 
addition at the rear of the property. 
     The historic-preservation 
easement assures that "the 
architectural, historic, and cultural 
features of the building will be 
retained and maintained forever 
substantially in their current 
condition," according to the deed. 
     The easement preserves 
character-defining features in three 
categories: setting, exterior, and 
interior. They include maintaining 
the absence of buildings between 
house and street; and preserving 
ceiling beams, windows and doors, 
wood radiator covers, and 
decorative hardware. 

The historic-preservation 
easement assures that "the 
architectural, historic, and 

cultural features of the 
building will be retained 
and maintained forever 
substantially in their 
current condition," 

according to the deed. 



H I S T O R I C  S A N T A  F E  F O U N D A T I O N  B U L L E T I N    V O L .  3 1 ,  N O .  1 ,  S U M M E R  2 0 0 7     P A G E  1 5               

The Historic Santa Fe Foundation 
works to preserve significant 
buildings in the city. The 46-year-
old organization owns eight 
properties and protects others via a 
mechanism known as the historic-
preservation easement. 

Both strategies are akin to those 
employed by The Nature 
Conservancy, a national group that 
purchases properties and is a 
pioneer in the use of the 
conservation easement. 

In New Mexico the State 
Legislature approved the Cultural 
Properties Preservation Easement 
Act in 1995. The law allows a 
private landowner to give the 
historic aspect of real estate or 
other property to a nonprofit 
organization to hold and maintain, 
while still keeping the right to use 
the other aspects of the property, 
including the right of sale. 

The preservation easements 
administered by the Historic Santa 
Fe Foundation usually specify that 
no actions will be taken by current 
or future owners of an historic 
property that will harm or destroy 
that property’s significant historic, 
architectural or open-space 
features. 

How did the HSFF program 
come about? "I wasn't here yet but 
I'm sure it's because we're limited 
in how many properties we can 
purchase," said the Foundation's 
executive director, Elaine Bergman. 
"It's a palatable way to spread our 
scope of protection without the 

liability of ownership. It gives us 
the right to protect a property, 
which is our mission." 

The Foundation has preservation 
easements on six buildings. 
Interestingly, the last is the first. 

"I was going through the file on 
the Juan José Prada house next 
door and there was a deed 
restriction that was effective in 
1962 and it's essentially an 
easement," Bergman explained.  
"So that house is now listed with 
our preservation easements because 
it grants us the same rights as our 
other easements. In the case of the 
Prada house that means design 
compatibility with the existing 
structure, restricted signage, and 
restricted use. It doesn't cover 
anything on the interior." 

The flexibility of the historic-
preservation easement program is a 
plus. Easements can be tailored to 
meet the financial and management 
needs of the property owner as well 
as the preservation goals of the 
Historic Santa Fe Foundation. 

Bergman gave as an example the 
Shuster Mian house, on which the 
HSFF easement relates only to 
three doors and the streetscape. 

"The owner thought those doors 
were worthy of protection," she 
said. "We've all seen components 
of buildings end up on EBay: a 
Tiffany feature or a Frank Lloyd 
Wright fixture. There are some 
really fine paintings by Will 
Shuster—one a baby Buddha and 
the other a madonna—on two of 

those doors. Other than those 
doors the owner felt that there 
wasn't a lot that could happen that 
would compromise the house.” 

"On the Henderson house (the 
Foundation's most recent easement) 
there are all kinds of things: 
radiator covers, cabinetry, the adzed 
beams, and that signature flower 
carving on the woodwork." 

Once enacted, the enforcement 
and annual monitoring of an 
easement is the responsibility of the 
Foundation. Easement donors are 
typically asked to contribute to an 
Easement Stewardship Fund to 
cover monitoring and enforcement 
expenses. 

Regarding possible tax credits for 
homeowners donating easements, 
Bergman says that's between the 
homeowner, the IRS, and the state. 
"There are definitely some state 
and federal incentives for doing the 
right thing," she said. 

On any registered historic 
property regardless of easement 
status the New Mexico’s tax-credit 
program gives a 50 percent credit 
on qualified expenditures, up to 
$25,000 credit cap per project, 
according to Robyn Powell of the 
Tax Programs office of the New 
Mexico Historic Preservation 
Division. 

Powell said the federal program 
is a 20 percent credit, but only 
income-producing portions of the 
property would qualify, and then 
expenditures would need to meet a 
“substantial rehabilitation” clause. 

PRESERVATION EASEMENT PROGRAM  
EXPANDS THE FOUNDATION’S SCOPE OF PROTECTION 
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The mission of the Historic Santa Fe Foundation is to own, preserve and 
protect historic properties and resources of Santa Fe and environs and to 
provide historic preservation education. 
     The key goal of our mission is to protect Santa Fe’s historic resources. 
We’ve identified a number of ways to “protect” what we all love about 
historic Santa Fe. We are stewards to the eight properties that we own and 
our preservation easement program has proven to be another very effective 
tool. We currently hold six preservation easements which has substantially 
allowed us to expand our scope of protection. These are properties that we 
certainly couldn’t afford to acquire. 
     We hope this issue of the Bulletin will enlighten you to the resourceful 
ways we are fulfilling our mission. Inside, you will become acquainted with 
the Henderson House on Camino del Monte Sol and how we have been 
entrusted to preserve it for future generations through a historic 
preservation easement. 
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